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Professional | Cards. 
VOCALISTS & INSTRUMENTALISTS. 








ADAME BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 
London, W. 
ISs ANDI. SEL. S2MitTu, 
SOPRANO, 


Oratorios, Concerts, &c. Address, Evesham. 





ISS LIZZIE AUSTIN (SOPRANO) 
Silver Medalist and Certificate of Merit 

For Oratorios, Concerts, At Homes, &c. 
Philbeach Gardens, Earl's Court, 


R.A.M. 
Address—65, 
_London, S.W. 


ADAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine's Road, Camden 
Square, N.W. 


Iss “LILIAN HOVEY (CONTRALTO). 

For Oratorios, Concerts, &c., and for 

the Recital parts of ‘ Athalie”’ (Mendelssohn), &e. 
Address—82, _ Norfolk Road, Sheffield. 
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NV R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham 


November, 1898. 





M®: EDWARD BRANSCOMBE, 
TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





rR. CHAS. MARSDEN CHILD, 
TENOR, 
(Winner of the Mrs. Sunderland Medal.) 
For Concerts, Oratorios, &c. 
Address—Christ Church Cathedral, Oxford. 


M *®: ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address : The Cathedral, Hereford. 


R. JAMES GAWTUHROP, 
TENOR, 

Gentleman of Her Majesty's Chayel Royal, St. 

James’ Palace. . Address, 5, H Hazlemere Road, N.W. _ 


Rs HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 








ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 
19, | Holland Park Avenue, London, W. 


M?ss MARIE HOOTON, 
CONTRALTO VOCALIST, 
Westmoreland Scholar and Gold Medallist, R.A.M. 


Address, 47, Ridgmount Gardens, W.C. 


Iss FANNY 
Contralto, for Oratorios, Ballads, &c. 
For Vacant Dates and Terms, address 
Blanchard House, 
Whitehall Road, 
Woodford, Essex 


M *®: HIRWEN JONES, TENOR. 
Of the Leeds, 








Worcester, Hereford, 

Gloucester and Cardiff Festivals, &c., and Madame 
Patti's Concert Tour. 

For Terms, address 8, Notingham Place, London, w. 


R. GWILYM RICHARDS, 
TENOR. 
Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 
Address, 30, Redburn St., Chelsea, London, S.W. 


STEPHENS, 





R. e. EYNON MORGAN, 
TENOR, 
Address, The Cathedral, Gloucester. 





M* J. DEAN TROTTER (Principal Tenor, 
Exeter Cathedral), for Oratorios, Operatic 

Recitals, &c. 
_Address—The Cathedral, Exeter. 


M®* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen's Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; or 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W 


M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 


or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 











R. BANTOGK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 


and Norwich 





R. ARTHUR BARLOW, 
VI (Principal Bass ‘‘ Foundling Hospital’’) 
‘or Oratorios, Concerts, &c 
Address: 19, Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 
BARITONE. 
Address: Holbein House, 55, Sloane Square, S.W. 


R. CHAS. COPLAND, A-R.A.M.. Baritone. 
(Professor of Singing at the Royal \cademy 
c/o Music). For Oratorio, Opera Recitals, and 
Concerts, address 48, Greencroft Gardens, N.W. ; 
or to Mr. N. Vest, 6, Cork Street, W. 





M®*: A. VON BOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, Lansdown Crescent, Cheltenham. 





M mn. E. G WOODWARD, 
voiiuiaa and Teacher of the Violin, 
LEADER AND CONDUCTOR. 


Address, CorELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 





SPENLOVE BROWN, 
VIOLIN & VIOLA, 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn's (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c 
For Concerts, At Homes, &c. 
Address—199, Monument Road, ee 
R. BENONI BREWER, F.C 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 
For Terms, &c., Address, 3, Edgar St., 


mG. 


Worcester. 
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MR. A. MONTAGUE BORWELL, 
L.R.A.M., A.G.S.M., Baritone, 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. 
Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 

8, Clifford’s Inn, Fleet Street, E.C. 





R. WM. GRIFFIN ProFgssor or Music. 
l (Violin and Viola). Principal Viola at Bir- 
mingham Festival Musical Society's and Dr. Winn’'s 
Concerts, &c.—Address, Wychbury, Alcester Road, 
Moseley, Birmingham. 





R.. J. Bi TRASSS, 


PROFESSOR AND TEACHER OF THE 
VIOLIN AND VIOLONCELLO. 
Address, Lismore House, Bath Road, Cheltenham. 





M®: A. C. HANDLEY-DAVIES, 
VIOLINIST, 


Sub-Professor Royal Academy of Music, London ; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 

Address, 92, Warwick Gardens, Kensington, W. 





R. JOSEPH OWEN, 
M VIOLONCELLIST, 
Principal Leagp oe ae to Bg rg es Festival 
Choral Society, and D M. Winn's (late Mr. 
Stockley's) Ovabastell Concerts. 
For Terms, etc., address : 





: * George Road, Edgbaston, Birmingham. 
M® W. E. BELL-PORTER, I1.S.M., 
pi DOUBLE BASSIST, 

Is prepared to accept Engagements for Choral and 

Orchestral Concerts. 


A few vacancies for Pianoforte Pups. 





Address : Tiddington, Stratford-on-Avon. 
M* 
i 


ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





"R. H. WYMARK STRATTON, LS.M., 
I Bassoon and Contra-Bassoon. 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


Address, Park House, Monument Road, Birmingham. 





JOHN BOYCE, 
TROMBONIST. 


M*: 


Address : 





ihe Sandford Terrace, Cheltenham. 


ISS LOUISE DUGDALE, 
Silver and Bronze Medallist L.A.M., 
Prepares for all Exams. in Harmony, Counterpoint, 
&c., by post. Successful Teacher. Terms very 
moderate. 
Address, Fairlawn, Sidcup, Kent. 





risS SUSAN HARRHY, SOPRANO, 
\ For Oratorios, Concerts, At Homes, &c. 
Address, Arran Lodge, Cheltenham. 
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M*s PERCIVAL ALLEN (Assistant Teacher 
to W. Shakespeare, Esq.), 
Receives and Visits Pupils for Singing Lessons. 
Visits Cheltenham on Wednesdays. 
Addrese-—4, Great Woodstock Street, London, W 


MRS. HENRY MILWARD, 
(CONTRALTO), 


Med. R.A.M., Pupil of Mdme. Lemmens, Sherrington. 
Oratorios, Concerts, ‘‘ At Homes," &c. 
Teaches in Worcester and Birmingham. 
Terms, Vacant Dates, Press Notices. 
Address—Grafton, Bromsgrove. 


MISS CECILIA MATTHEWS, I.S.M., 


Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 








MR. J. A. MATTHEWS, 
Local Representative for the Royal Academy of Music 
(Cheltenham and Gloucester Centres). 
Local Secretary for Trinity College, London. 
Local Examiner for the Royal College of Music. 


Address—g, North Place, Cheltenham. 





School of Music, Cheltenbam. 


In wnion with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. 


EstTaBLisHeD 1870, 


Principal - Mr. J. A. MATTHEWS, 


| PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
Sincinc, Harmony, &c., 
Assisted by Certificated and experienced Professors in all Departments 
Session 1898.99. 


The General Arrangements of this School of Music have 
been Revised. 

Scholarships and Prize ins (Silver and Bronze) will be 
offered for Competition to Senior and Junior Students in Singing, 
Pianofore, Violin, and Organ, Also for Theory, Harmony, and 

Counterpoirt. 








PROFESSIONAL StuDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 
Professional and Amateur Students Prepared for all od Metropolitan 
and Local Musical Examinations, includin 
The Royal College of Music Scholarships ; The Royal y Higher 
| Examinations, Trinity College, London ; 
| The Incorporated Society of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.C.M. ; 
The Royal College of Organists, London ; Quila of Organists, &c. 
Upwards of 1,000 Pupils have passed successfully in various 
Examinations, 


TERMS FOR ALL SuBJECTS ON THE CONSERVATOIRE SYSTEM. 
The Term commences September 19th. 


For further information apply at private address: 
% North Place, Cheltenham. 


TO COMPOSERS & AUTHORS. 


Every kind of Musical Work published by the 
‘* Minim” Co. 
Estimates Post Free. 
Address—‘* Minim ” Office, Cheltenham, 
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ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


Home FoR INDIAN CHILDREN 


— Monsicur et Madame d’EGYILLE 


Address— Brand Lodge, Malvern 


Principals—The Misses Chambers. 


The Misses Whittard, 
Lapigs’ ScHooL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 


Prospectus on application. 
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Scholastic. 


Montpellier Rotunda, | 
Cheltenham. 
CLASSES FOR 

DANCING DEPORTMENT AND | 

CALISTHENICS. 





GLENGYLE, London Road, 
CHELTENHAM, | 
Lapigs’ COLLEGIATE SCHOOL AND | 
KINDERGARTEN, 
Principal—Mrs. Townshend, 
Assisted by Certificated Governesses 
and Masters 
| 





Prospectus on application. 
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County of Gloucester 
Musical Festival Association. 


Sixtn Season - 1898-9, 


| 

| 

| 

President : 

| C, Ler Wi.iiams, Mus Bec, 
Worcester. 

The Committee : 
Conpuctors oF SoctetTrrs In UNION, 


Hon. Sec.: 
Joun A. Matruews, 


9, North Place, Cheltenham, 





REGULATIONS, &c., MAY BE HAD 
FROM THE Hon. SEc. 








| Subscriptions for the Sixth Season 
now due. 
| 





CHELTENHAM FESTIVAL SOCIETY.| Peltenbam Modern School. 


On THURSDAY, NOVEMBER 3rd, 1898, 
The First Subscription Concert 


OF THE 29TH SEASON. yy 
ARTISTS: 
MADAME ALBANI. 
MR: BEN DAVIES. 
MISS FANNY DAVIES (Solo Pianist). 
MONSIEUR JOHANNES WOLFF ‘Solo Violinist), 
and MR. F. A. SEWELL. 


Mendelssohn’s ‘** LORELEY” & Miscellaneous Selection. | ___ 


Conductor—Mr. J. A. MATTHEWS 


Subscription Terms 21/-, or £1 11s. 6d. for Two Tickets 
for each Concert given during the season. 
Single ‘Tickets, 2s. 6d., 3s., 5s., 7S. 6d. 


N.B.—Concerts Nov. 3rd, Feb. 13th, and at Easter. 


Tickets and Plans at Westley & Co.'s, Cheltenham 


The Concert will be over in time for the G.W.R. train 
leaving Cheltenham at 10.25 p.m. 


| 


MISS ADA CROSSLEY. 


} 





HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





HOROUGH Preparation for the Universities and 

Higher Public Schools, and for Professional and 

Commercial Life. Highly successful results at the 
Oxford Local Examinations. 

Over 100 Boys have obtained Certificates ; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the 1st Division, besides many other 
minor successes. 

Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 

The Schoo] possesses the great advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 
There is a good Playground and Cricket Field. 





CHELTENHAM 
MuSICAL FESTIVAL SOCIETY. 


TWENTY-NINTH SESSION, 1898-9. 


President—Sir HERBERT OAKELEY, Mus.Doc. 


The 29th Season commenced September 6th. New 
and Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &c. 


J. A. MattHeEws, Conductor. 


N.B.—The Season commenced Sept. ist. | 
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SEVENFOLD AMEN 





(IN SIX PARTS) 


FOR USE 


After Benediction 


“4y~ 





Composed by 


Geo. Auex AWEsT. FRO. 


Organist & Choirmaster of St. Luke's Church, 
Germantown, Philadelphia,U.5.A. 

























Copyright, Sept’ 1598. Price Threepence. 
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Published by 
THE Minim C2, CHELTENHAM. ENGLAND. 
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1st & ond 
Sopranos. 


Alto. 


Tenor. 


4st g. ond 
Basses. 


Sevenfold Amen” 


GEO. ALEX. A. WEST. F.R. C. 


cress. 






















 Dianojorte Resonator, 


THE GREATEST MUSICAL INVENTION OF THE AGE. | 
Can be Applied to any Pianoforte by any Maker. © 
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Grand and Cottage Pianofortes by various Makers for triat, with or without © 
Resonator, at the Company’s 


SHOow Rooms: 33, NEW BOND STREET, LONDON, W. 
Prices for Cottages, from £5; Grands, from £10. 


THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 
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PAGE 
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Communications to Editor, items of local interest, &c., Editorial 4 Ins 
must be signed by those sending them, with their — ae bee a 5 Spee 
addresses, not necessarily for publication, and they Gold Dust—Madame Calvé ... a3 A ~~ 
should be sent as early as possible, and not later than The Oxford Musical Degrees ... Save ~ 38 HE 
the 2oth of the month. : ‘i eS 

MAnuscriPTs cannot be returned, unless accompanied by Sketch of Mr. Charles Knowles te ve + 39 7 
stamps, and the Editor reserves the right to omit Madame Albani’s Tour—Instruments of the Bible... 40 
anything at his discretion. ae te 

ADVERTISEMENTS.—Terms may be had on application none scone ve ha < “ mn - - 

SuBscripTIONs.—'' The Minim"’ will be sent on the first | Examination Questions... vee os eee see 42 M 
of each month to Subscribers, at 1/- per annum, or Academical rs we red ee fs we 44 26th 
post free, 1/6, payable in advance. ds a ee ee i S} 

Back Numbers may be obtained from all Book and Leeds Musical Festival Notes ... eee oe vee 45 tend 
Music Sellers, Price 2d., post free. About Artists... ra ma ie ha . 660 

The Trade supplied on the usual terms. Odd Crotchets mt; 47 |p intor 

Address: Tue EpiTor, ¢ eas 
“ MINIM" OFFICE, Leeds Musical Festival ... ak us meni ee 
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THE INFLUENCE OF MUSICAL FESTIVALS. 


4, is quite possible to argue that the influence of Musical Festivals for good is m/—but 
it has not been proved. It has even been seriously stated that such ‘‘ Musical Surfeits”’ 
do much harm—still they survive. Not a little sarcasm has been aimed at the country 

Squires, Parsons, Merchants and others of lesser degree, who delight to foregather in a 

Cathedral or Town Hall, presumably, to hear new and old music, but in reality to enjoy 

their friends’ hospitality. Were it not for the social aspect, many of our Provincial Festivals 

would have possibly long ago died out. 


A system, however faulty, ‘which has, nevertheless, given us “ The Elijah,” ‘ Job,” 
‘** Caractacus,” ‘The May Queen” and “ The Golden Legend ” (to name only a few of the 
masterpieces it has produced), cannot be very bad for music, which is the only point of interest 
to musicians ; and in this, as in many others, the value of Festivals is, though over estimated 
by many, under-rated by some. 


It rests with the Festival authorities to remove the stigma of ‘“ provincialism’”’ some- 
times cast at their gatherings, and with all resident musicians to keep alive the genuine 
interest created at the gatherings. 


Meanwhile they minister-in no inconsiderable degree to the necessities of charities, and 
afford an admirable “dumping ground” for many young and enthusiastic musicians. lor 
these reasons alone they more than justify their existence. 


J. W. 


The December Minim will contain a portrait of, and chat with, Madame Melba, two 
new Christmas Carols, composed expressly for The Minim, by the Rev. G. C. E. Ryley, 
Mus.Bac., and musical articles of interest. 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER SQuaRE, Lonvon, W. 











Instituted 1822. Incorporated by Royal Charter, 1830. 











Patrons— 
Her MAJESTY THE QUEEN AND THE Royat FamILy. 
President— 
H.R.H. THE Duke oF SaxE-CoBURG AND GOTHA. 
Principal—Sir A. C. MackrEnzig, Mus.Doc. 















MICHAELMAS TERM began Monday, September 
26th. 
Syllabus for the 1898-9 L.R.A.M. Examination is now 
ready. 
Prospectus, and all 
information, of 







Entrance Forms, further 





F. W. Renaut, Secretary. 
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A celebrated violinist and composer of 
and oratorios. (Died 1799, at Castle 
kothlhotta.) 
3rd.—Bellini, V. (born 1802—? November ist, 
8o01—at Catania.) 
4th.—Mendelssohn, 
cnown as Felix Mendelssohn). 
Reipzig.) Composer of “ Elijah” and many great 
Works. (Born February 3rd, 1809, at Hamburg.) 
J 6th.—Tschaikowsky, Peter J., 
@amb. (died 1893, at St. Petersburg). 
@omposer. He visited England in 1888 and 1889, 
@so in 1893, when he received the honorary degree 
Mus. Doc. Camb. (Born December 25th, 1840, 
t Wotkinsk, Russia.) 









Bartholdy 

















Bodolia, West Russia). 
ser of piano music. 






celebrated harpist and composer. (Born 1819, 


Munich.) 

1oth.—Luther, Martin (born 1483, at Eisleben, 
axony). A composer of many well-known hymn 
@ines (chorales). A great reformer. (Died 1540, 
Eisleben.) 












ar Paris). A great opera composer. 
a celebrated ‘‘ Stabat Mater ’’ and other sacred 
(Born February 29th, 1792, at Pesaro, 









ressburg). 
pnsidered by some musicians equal to Beethoven. 
celebrated composer and pianist. 










irths and Deaths of Celebrated Musicians. | 


Mus. Doc. | 
Renowned | 
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15th.—Gluck, C. W. R. v. (died 1787, at 


Vienna). (Born 1714.) 
16th.—Osborne, George A. (died 1893). 
18th.—Bishop, Sir Henry R., Mus.Doc. Oxon. 
(born 1786, at London). A celebrated composer 


of English operas, glees, songs, &c.- Knighted 
1842. Professor at Oxford University. (Died 


April 30th, 1855, at London.) 


| Vienna). 


| London). 


1gth,—Schubert, Franz Peter (died 1828, at 
Great instrumental and song composer. 
(Born January 31st, 1797, at Vienna.) 


2oth.—Banister, Henry Charles (died 1897, at 
A celebrated theorist and well-known 
Professor at the Royal Academy of Music for 
forty-six years. 


21st.—Purcell, Henry (died 1695, at London). 


Considered the greatest of English composers at 


2nd.—Dittersdorf, Karl D. v. (born 1739, at | 
et ponies ‘ ( 739 'minster Abbey, and composer of many cathedral 


the period of his life. He was Organist of West- 


compositions, operas, &c. (Born 1658, at West- 


| minster.) 


23rd.—Attwood, Thomas (born 1765, at 


| London). 


L. Felix | 
(Died 1847, at | 
‘of English Cathedral music. 


| Wechwotynecz, Bessarabia). 
| pianists of this century. 
6th.—Paderewski, Ignaz Jan (born 1859, at | 
Great pianist and com. | 


8th.—Oberthur, Carl (died 1895, at London). | 


14th.— Hummel, Johann N. (born 1778, at| be had, bound in cloth, 2s. 6d. 
A contemporary of Beethoven, and | Any two volumes (except the first, which is out of 
print) may be had, bound together in cloth, 4s. 
(Post free, 4s. 6d.) 


| 


| to re-produce the same. 


23rd.—Tallis, Thomas (died 1585, at Green- 
wich). Celebrated composer, termed the Father 
(Born 1520, at 
London.) 


27th.—Benedict, Sir Julius (born 1804, at 
Stuttgart ; died June 5th, 1885, at London). 


Anton (born 1830, at 
One of the greatest 
A celebrated composer of 
operas, oratorios, and other works. (Died Nov. 
24th, 1894, at Peterhof, near St. Petersburg.) 


30th.—Rubenstein, 


Editorial. 

With this number of The Minim we give as a 
Supplement a portrait of Madame Calvé, from a 
photograph by Mr. A. Dupont, of New York, 
U.S.A., to whom our thanks are due for permission 
The Musical Supplement 
consists of a new composition, written expressly 


13th.—Rossini G. A. (died 1868, at Ruelle, | for The Minim by Mr. Geo. A. A. West, F.R.C.O. 
Composer | This sevenfold ‘* Amen” may be had separately, 
post free, Threepence. 


—:0:— 
The fifth volume (1897-8) of The Minim may 
(Post free, 3s.) 


Address, Editor, Minim Office. 
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The Royal College of Music When Sarah Bernhardt first saw her on the 
(Incorporated by Royal Charter, 1883), operatic stage she exclaimed, ‘‘ She has the his- 


Prince Consort Roa, Sour KENSINGTON, Lonpon. |ttionic ability of a Rachel, and the voice of an 
inspired being,” which verdict comes as_ near 


President—H.R.H. THE PRINCE OF WALEs, K.G. - 
be willingly echoed by all who have had the good 





tre f hear Calvé i f th ‘hich — 
Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. ortune to hear alve in any of the parts W 1C 
. she has made particularly her own—Santuzza in 
Hon. Secretary—CHARLES MoRLEY, Esq., M.P. “ae ‘ ; cA ; rr . 
Tel hic Add iiidibdien Sinden” ‘Cavalleria Rusticana,’’ and ‘‘Carmen,” for in- 
ee en ee stance. Her recent assumption of Marguerite is | 


but another evidence of her remarkable versatility, 

ASSOCIATE OF THE ROYAL COLLEGE OF | for although we have seen Marguerites by the 
MUSIC. | score, never has a singer so thoroughly entered 

The Christmas Halt Term will commence on Nov. 7th. |into all the conflicting sensations of the peasant 
The Next Examination for Certificate of Proficiency, | girl, and given us in succession such convincing 
with the above title, will take place at the College in April, | pictures of the naive maiden, who discovers the 
| jewel casket, going through all the experiences of a 





1899. 
Syllabus and Official Entry Forms may be obtained | tragic love, ending in madness, so touchingly per- 
from | sonified. Her success here in London is but a 
FRANK PowNaLt, Registrar | repitition of that which she attained in America, 
— etn Givi As | when De Reszke was her Faust. 
Gold Dust. Not only is Calvé admired by opera goers, but 


Always be doing, and remember that as oppor- | her singing is an exquisite delight to those who 


tunities will not always turn up of themselves, we 
must—so to say—assist them to turn up. 
—:0:— 
Wealth is a powerful adjunct ; but it is quite | 
possible for a man to bea thoroughly useful member 
of society without it. Never repine. 


to be included Queen Victoria, who has frequently 
secured the pleasure. Her Majesty has also com- 
manded a bust to be done of Madame Calvé, in 
marble, as Santuzza. 
Gratified as is the artist by the approval of the 
Pua A det movers of the universe, yet a kind word from any 
: . AS ; 7 quiet, unimportant friend is valued as highly by 
There is no doubt it is possible at times to see | this good-hearted woman. — Her’s is a nature so 
dark shadows on the earth, but we can always buoy impressionable that small events, which seem to 
ourselves up with the thought that its lights are all | others but merest trifles, assume to her such an 
the stronger in the contrast. |importance that she is capable of the greatest un- 
—eF , dertakings on the impulse of the moment. Her 
If we wish to reflect, let it be upon our present | magnetism is such that she has the most remark- 
blessings—of which we all have many—not upon; able influence with all who come within her charmed 
our past misfortunes, of which all men have some. | circle; and although she, by her wonderful gifts, 
—o:— compels admiration from all, yet is she ever the 
Don't be too impatient of success—all men have | ™0St enthusiastic when it is a matter of discussing 
the talents of any other genius—Duse and Ellen 


tc wait for time and tide. The hill has not yet | ~~ ‘ oh repr 
lifted its face to Heaven, that resolution and per- Terry for example: they hold the ng ast regee: 
severance will not gain the summit of at last. her appreciation. To any aspirant for the stage 
PABERe AD ES OG Calvé always gives the same advice, ‘* Watch 

Ellen Terry, learn of her, look at her every move- 

Madame Calve. | ment, never miss seeing how she uses her hands.” 
We are all familiar with the lines about “two | It is a delightful trait in Calvé’s complex nature 
single gentlemen rolled into one,” but the wonder | that she is ever ready to lend a helping hand to 
of this merged dual personality sinks into absolute | those in need. She is never so happy as when 








nothingness when we think of Calvé, with her ever | superintending some detail connected with the 7 


new characteristics, and set ourselves the task of | Asylum for Orphans which she is having built in 
giving our readers an adequate impression of this| the South of France, not far from her chateau. 
woman of infinite vanity, as she is to those who: Calvé’s devotion to children is extraordinary, and 
know her best. | she has been known to say that ‘a woman is only 

Great singer, wonderful actress, deep thinker, | truly happy in the peace of domestic life with her 
delightful friend—any one description is true of her, | husband and children.’”’ She has a knack of im- 
and yet ai/ do not half compass the sum of Calvé. | parting a home-like look to any chance surroundings, 


describing her as any we could suggest. It would] 
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From a Photograph} [by A. Dupont, New York, U,S.A 


MADAME CALVE. 








© 








geITISy 
3 PEIB 
wus EUy 























































comeary. 7 


= 
ee 


a eee me 





a —— 








con 
roo! 
tour 
to il 


shot 
wilc 
she 
she 
spec 
inev 
how 
who 
‘sé M 
her, 
assi: 
god 
hom 


surr 
does 
that 
whe 
her | 
and 
was 
sled; 
alr. 
half 
oblis 
to h 


the 

absc 
spec 
in N 
Guy 
aco 
to b 
Mad 
her, 
Ame 
pers 
func 
man 
the 

poss 
teres 
such 
astrc 
hour 
the s 


to pt 
Mas 
enig! 
secu 
artis’ 





November, 1898. 


converting even a dreary hotel. “‘ private sitting 
room” into cosiness itself, and giving, by deft 
touches here and there, quite an air of hospitality 
to its accustomed stiffness. 

But to see Calvé really in her element one 
should go with her to the South of France, to the 
wild, picturesque spot surrounded by rocks, where 
she rests and revels in Nature, and watch her as 
she potters about amongst her farm buildings, in- 
specting her sheep and oxen, chickens, and the 
inevitable turkey! How she loves them all, and 
how all her farm people adore her! Indeed, the 
whole neighbourhood suns itself in the kindness of 
‘« Mademoiselle Emma,” as the poor peasants call 
her, when they come with any fresh trouble for her 
assistance and ready sympathy. A veritable fairy 
godmother lives in the chateau when Calvé is at 
home. 

Although so well and happy amidst the genial 
surroundings of the sunny south, she says that she | 
does not really delight in any climate so much as 
that of Russia. During her triumphal visit there, 
when night after night the horses were taken from 
her carriage that the audience might have it’s way 
and drag it from the Opera House to her hotel, she 
was often to be seen during the day in an open 
sledge, never fearing to take cold in the clear, crisp 
air. America has not been so fortunate, for when 
half through her tour there she fell ill, and was 
obliged to forego some of her engagements, much 
to her regret. 

Although Calvé does not speak much English, 
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the little she does know is pronounced with such 


absolute perfection that when, in answer to a/| 
special request from a leader of Musical Society | 


in New York, she replied to an encore by singing 
Guy d’Hardelot’s “‘ Say yes,” the result was such 
a complete furore of applause that the audience had 
to be appeased by yet another song in English. 
Madame Guy d’Hardelot, who was travelling with 
her, has many tales to tell of the enthusiasm of the 
Americans over Calvé’s lovely voice and charming 
personality. That she joins so rarely in the social 





functions of the London season is the regret of 


many hostesses; but when not absolutely behind | 


the footlights she prefers to live as quietly as 
possible, with her books and her own private in- 
terests. She is a great reader, going deep into | 
such serious subjects as philosophy, religion, and 
astronomy. She also spends many of her spare | 
hours at her piano, and gives infinite attention to | 
the study of any new character which she expects | 
to present on the stage—Sappho, for instance, since | 
Massenet has written an opera for her around this 
enigma of a heroine. Lucky Massenet to have 
secured for his interpreter so intense and eminently 
artistic a singer as Emma Calvé! 
I. B. A. 





Trinity College, Dondon. 


For Musical Education and Examination. Inst. 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 


President—The Ricut Hon. Lorp CoLerincE, M.A., Q.C. 
Warden—Professor E. H. Turpin, Mus.D. 
Director of Examinations—Prof. JAMES HicGs, Mus.B. 


LOCAL EXAMINATIONS. 


The last day of Entry for the next Musical Knowledge 
Examination, which takes place on December 17th, 1898, is 
November 17th, 1898. 

Entrance Fees from 6s. to ros. 6d. 


The forthcoming Local Examinations in Instrumental 
and Vocal Music take place in November and December, 
1898, and in January, February, March, April, May, June, 
and July, 1899, at the various centres (a list of which may be 
had on application) throughout the United Kingdom, and 
include Pianoforte and Organ Playing, Solo Singing, Violin 
or other Orchestral Instruments. 

Examination Fees Orle Guinea and Half a Guinea. 


HIGHER EXAMINATIONS IN MUSIC. 


The Fifty-first Half-yearly Examinations, as under, will 
commence at the College on Monday, January oth, 1899, 
the latest time for entering being December 1oth, 1898 


The Higher (Professional) Examinations are open to all 
Persons (whether students of the College or not). 


DIPLOMA OF ASSOCIATE IN MUSIC (A.Mus, T.C.L.). 

Candidates are required to pass the Matriculation Examination, or 
an equivalent, and to satisfy the Examiners in the following subjects :— 
Harmony (up to four parts), Counterpoint (three parts), Musical History, 
and either Choir Training, or Vocal and Aural Physiology, or Elemen- 
tary Acoustics. Examination fee, #2 2s. (and Matriculation Examina- 
tion fee, 10s. 6d.). 

DIPLOMA OF LICENTIATE IN MUSIC (L.Mus. T.C.L.). 

Candidates, except in the case of a Graduate in Music of a British 
University, must previously have obtained the grade of Associate in 
Music. The Examination will include the following subjects :— 
Harmony (five parts), Counterpoint (five parts), Double Counterpoint 
Imitation, Canon and Fugue, Form and Instrumentation. Examination 
fee, £3 38. 

The Matriculation, Diploma of Associate in Music, and Higher 
Theory Certificate Examinations, are also held in January at certain 
Local Centres. 

HIGHER CERTIFICATES, PRACTICAL DIVISION. 
Candidates for the Higher Certificates (Practical or Theoretical) are 
not required to pass the Matriculation Examination. The subjects of 
Examination are :— 
. Pianoforte Playing, with the titles of Associate Pianist (A.T.C.L. - 
Pianist) and Certificated Pianist. 

2. Organ Playing, with the titles of Organ-Associate (A.T.C.L. 
Organist) and Certificated Organist. 

. Solo Singing, with the titles of Associate-Vocalist (A.T.C.L. 
Vocalist) and Certificated Vocalist. 

. Orchestral Instruments, with the titles of Associate-Violinists 
(A.T.C.L. Violinist), &c., &c. 

Examination fee #2 2s. each subject. 

A Prize of the value of Five Guineas, presented by Dr. Thomas J. 
Colman, Chairman of the Bristol Centre for Local Examinations, is 
awarded annually, in July, to the Candidate gaining the highest number 


| of marks of the year in Pianoforte Playing at the Higher Examinations. 


HIGHER CERTIFICATES, THEORETICAL EXAMINATIONS. 
Subjects :—Harmony, Counterpoint, Instrumentation, &c., &c. 
Entrance fee, #1 is. each subject. 

PRACTICAL LICENTIATESHIP. 

Candidates are required to pass (1) a Practical Examination of 
Associate Standard, and (2) Examinations in Harmony and Counter- 
point, in not more than four parts. Examination fee, #3 3s. 

Regulations and Forms of Application for both the Higher and 
Local Examinations may be had from the undersigned. 

By order of the Board, 


SHELLEY FISHER, Secretary. 
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THE 
Wiest London Conservatoire of Music, 


75, THE Grove, HAMMERSMITH, W. 





Patrons— Sir Liongt Darg Lt, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Leg Witiiams, HuGu Brair, and 
G. RoBertson Sincvarr, Esqrs , Mrs. Evticott, and 
Mrs. S. E. PHILLIPS. 


Visitor—Sir ARTHUR SULLIVAN. President —Miss HILDA 
Witson. Vice-President—WatTKIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 


The Oxford Musical Degrees. 


In June last a Committee of the Hebdomadal 
Council of Oxford University agreed to certain 
resolutions with regard to the conditions upon 
which Musical Degrees should in ‘the future be 
granted. These resolutions were four in number, 
but the first and most sweeping is sufficient for 
treatment in the present article. It runs as follows: 
‘That no candidate be admitted to the Degree of 
Bachelor of Music who has not already taken the 
Degree of Bachelor of Arts.” This, in other 
words, involves from three to four years’ residence 
at the University before work for the musical 
degree can be begun. 

The proposed change has caused no little 
consternation amongst members of the musical 
profession, and not without cause. Supposing that 
musical talent were, as a rule, found exclusively 
amongst the class of men who can afford to take 
the University course, there is no provision made 
for training the musical student in Oxford, and 
nothing in the way of emoluments when the course 
is completed. Musically speaking, he is wasting 
his time. But it is not, asa rule, men of wealth 
who become professional musicians—it is young 
men of smali means and distinguished ability who 
have made their way to the foremost ranks of the 
profession, and the present is not the time to close 
a door to advancement which has been open to rich 
and poor alike for four hundred and fifty years. 

Those who are desirous of promoting the 
change argue that the musical degree carries no 
status in University affairs,—that is, the holder has 
no vote in Convocation,—and that a recognised 
status will be granted under the new conditions. 


November, 1808. 


| 

| This is absolute nonsense. The improved status 
| will be the outcome of the B.A. degree, and nothing 
| whatever to do with the subsequent musical 
achievements. 

It must be understood that the Committee of 
| the Hebdomadal Council are only entitled to give 
'the question preliminary discussion. The final 
decision rests with Convocation, after the resolu- 
tions have passed the full Hebdomadal Council, if 
they should ever get so far. The next business in 
the procedure, as a consequence of the decision of 
the Committee, was the sending out of circulars 
inviting opinions on the subject from leading 
members of the musical profession. The official 
'on whom this duty devolved was the Registrar, 
who drew up a list of names presumably in con- 
junction with the Committee. The Registrar is 
assisted in his work by the two Proctors. The 
Proctorship is an office held for a term of one year 
by senior members of the University. It so 
happens that the Junior Proctor for this year is the 
gentleman responsible for the movement, and the 
work of sending out the enquiry papers seems to 
have drifted entirely into his hands. It is not too 
much to say that they were distributed in a way 
which requires explanation. Dr. Hiles, the Pro- 
fessor of Music at Victoria University, and many 
other gentlemen holding important positions, and in 
several cases Graduates of Oxford in both Arts and 
Music, were ignored, and young men, just through 
their academical course, consulted. Sir Frederick 
Bridge at once took up the question, and at 
first proposed making independent enquiries on 
his own account, but eventually he was persuaded 
to place the matter before members of the Union 
of Graduates in Music, at their meeting in town on 
October 7th. This, as is pretty generally known, 
turned out a fiasco. Sir John Stainer, the founder 
of the Union, shrank from setting himself in 
antagonism with Professor Stanford, who declared 
his intention of withdrawing from the Union, and 
taking other members with him, should a resolution 
against the proposed change be passed, and Mr. 
Hadow, the gentleman responsible for the intro- 
duction of the new scheme to the Hebdomadal 
Council, stood up and told the assembled musicians 
that that body would decline to receive any such 
resolution were it passed. Mr. Hadow had no 
authority for any such statement. We are in a 
position to assert that the Hebdomadal Council 
would receive and consider a memorial addressed 
to it by any important body on a subject which was 
occupying their attention. 

The fact is that Mr. Hadow, who is the prime 
agent in the movement, because he happens this 
year to be one of the Proctors, and so a member of 
the Hebdomadal Council, knows nothing about the 











real interests of the musical profession. He has 
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F erie * : 
achieved some distinction as an amateur, and his 
intentions are probably good, but he is not in a 
position to form a right conclusion. He is actuated 


by motives similar to those which induced Professor | 


Stanford to impose nine terms’ residence on musical 
candidates at Cambridge, since which time, seven 
years ago, no degree under the new regulations has 
been granted. Their avowed intention is to make 
a Musical Doctorate at their Universities, open 
only to men of birth and position, a step which, in 
a democratic art like music, is painfully retrogade. 
The spirit of the age is to give every young man a 
chance, and under the present circumstances every 
young musician has the opportunity of attaining the 
highest musical degree at Oxford. Remove that 
opportunity, and what stimulus remains? The inush- 
room societies which grant valueless combinations 
of letters and childish caps and gowns will take a 
new lease of life, and the standard of musical 
attainment will be lowered throughout the country. 
Only few young men can afford the time and money 
to train at the Royal College of Music. Most of the 
leading musicians of the day began to earn their | 
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Church Music 

By SIR HERBERT OAKELEY. 

Six Anthems (Op. 14). Nos. 2 and 4 just republished with 
additions of Latin Text. 

Who is this that cometh from Edom ? (the recognised 
setting)—For Palm Sunday—which has been sung at 
Canterbury, York, St. Paul's, Winchester, Durham, 
Exeter, Bristol, Wells, Lichfield, Norwich, and Edin- 
burgh Cathedrals, and at Westminster Abbey, &c. 

The Glory of Lebanon (Op. 32). For Consecration or 
re-opening of a Church. 

Seek Him that maketh the Seven Stars and Orion 
(Op. 34). 

Morning, Communion, and Evening Service in E Fiat 
(Op. 9). 

London: SCHOTT AND CO., REGENT STREET; 
or, apply to the COMPOSER, DOVER. 








Sketches of Rising Artists. 
Mr. CHARLES KNOWLES. 

The subject of this sketch was born at Leeds 
in 1868. He belongs to a musical family. He is 
the fortunate possessor of a fine baritone voice, 
which is hereditary. Mr. Knowles has studied 





living the moment they emerged from boyhood, and | chiefly with Mr. A. F. Briggs, of Leeds, a 
worked and studied simultaneously their way to famous voice trainer, and it has not been found 


their present eminence. It cannot be right that, 
for the sake of gratifying the exclusive instincts of 
one or two musicians who had the good fortune to 
be placed by circumstances above pecuniary con- 
siderations, the struggling genius should have his 
path to success barred. Taking these matters into 
account, it is obviously the duty of all Graduates 
in Music to sign the memorial which Sir Frederick 
Bridge is now preparing to place before the 
Hebdomadal Council. No time should be lost. 
Communications addressed to The Cloisters, 


Westminster, will be responded to at once by the | 


Gresham Professor, to whom all Oxford Graduates 
in Music owe an eterna] debt of gratitude for his 
prompt and decisive action. 








MR. CHARLES KNOWLES, 
Tbe Worksbire Baritone, 
Of the Leeds Musical Festival (1898) and Birmingham 


Festival Concerts; the Crystal Palace Concerts, Leeds 


Choral Union, Glasgow Concerts, &c 
Dates booked for November and December include :— 


November roth, Goole; 15th, Hereford, ‘‘ Ancient Mariner "’ ; 
16th, Bingley; 20th, Beeston, ‘‘ Last Judgment’; 23rd 
Durham, -‘ Creation"’; 26th, Rodley; 27th, Leeds. 
December 5th, Chester, Bruch's ‘‘ Fair Ellen"’; 6th, Cross- 
hills, St. Paul” ; 7th, Gateshead, ‘St. Paul”; 11th, Leeds; 
12th, Stockport, ‘‘ Messiah’’; 18th, Beeston, ‘‘ Messiah” ; 

26th, Chesterfield, ‘‘ Messiah.”’ 
For Terms, &c., address— 
MR. CHARLES KNOWLES, 


61, BuRLEY STREET, LEEDs. 


__ | Elgar’s fine work, ‘ Caractacus,” 


| necessary to become a student of any College or 
Institution to acquire the knowledge and success 
attained by this promising artist. Mr. Knowles 
has had considerable experience in all styles of 
music. He appeared on the stage at Leeds Grand 
Theatre in 1897, when he took the part of “ Pippo” 
|in “La Mascotte” with great success. The 
following year, 1898, he scored another great 
'success as ‘* Captain Boleolus” in ‘ Falka.” Mr. 
| Knowles has made a great study of Oratorio music. 
|His repertoire includes ‘ Elijah,” “St. Paul,” 
‘‘ Messiah,” “‘ Judas Maccabeeus,” and other works, 
| which he has successfully appeared in. At the 
| recent Leeds Musical Festival he created the parts 
‘of “Bard” and ‘ Claudius” in Mr. Edward 
and earned 
'enconiums from the Press of the Kingdom, and 
|the greatest approval from the composer. The 
| Musical Standard writes: “ He is destined to take a 
/high position in his profession, and especially if 
| circumstances should lead him to the Opera stage.’” 
Since the Leeds Festival Mr. Knowles has sung at 
'the Birmingham Festival Choral Society’s per- 
| formance of Berlioz’s ‘* Faust,” under Dr. Swinerton 
|Heap’s baton. According to the Gazette, his 
| success was very marked: indeed, it remarks that 
|Mr. Knowles “ will undoubtedly rise very shortly 
into the highest rank—he possesses every qualifica- 
tion.” The Post regards him as ‘an acceptable 
addition to the baritones before the public.” These 
_ successes are bringing engagements in from every 
| part of the Kingdom, and a great future is before 
| this rising young artist, 
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THE ASSOCIATED BOARD 


OF THE 


and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


PRESIDENT : 
H.R.H. THE Prince oF WALEs, K.G. 


R.A.M. 


THomaAs THRELFALL, Esq. (Chairman). 
Taz Hon. G. W. Spencer Lyttieton, C.B. (Deputy-Chairman). 





Important alterations will be made in the forthcoming Syllabus for | 


1899, which will be issued on or before 1st August. 


SYLLABUS A. 


In the Local Centre Examinations the Harmony and Counterpoint 
Fees will be reduced from Two Guineas to One Guinea for each subject. 


SYLLABUS B. 


The Board proposes to abolish the system of Registration for Schools 
and Teachers. and to make the fees of Candidates in Lower and Higher 
Divisions One Guinea for one Subject, and Half a Guinea for each 
additional subject. 


The Elementary Fee (10s. 6d.) will remain as before. 
SAMUEL AITKEN, Hon. Secretary. 
Central Office, 32, Maddox Street, London, W. 


— = - ——— = = 


Madame Albani’s Tour. 


Madame Albani commenced her tour on Octo- 
ber 24th, at Portsmouth. This was followed by a 
visit with her famous concert party to Balmoral 





Castle on the 29th, whena concert was given before | 
|three kinds of harps now known: the ordinary § 


Her Majesty the Queen and a large audience of 
favoured guests. 
will be visited, when Madame Albani will be 
assisted by Miss Ada Crossley, Mr. Ben Davies, 
Miss Fanny Davies (pianist), M. Johannes Wolff 
(violinist), and Mr. F. A. Sewell. The Festival 
Society, under the baton of Mr. }. A. Matthews, 
will sing Mendelssohn’s “ Loreley,” in which 
Madame Albani will sing the solos. The following 
towns will be visited afterwards :—Bournemouth, 
November 5th, Brighton 8th, Bristol roth, New- 
castle 14th, Middlesborough 16th, Edinburgh roth, 
Huddersfield 22nd, Wolverhampton 24th, Liver- 
pool 26th, Derby 29th, Plymouth, December 14th, 
and Torquay 16th, making fifteen concerts in all. 
Madame Albani will pay another visit to South 
Africa at the commencement of the new year. 


On November 3rd, Cheltenham | 
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Instruments of Music in the time of 
the Bible, 


By Harotp S. Rosins. 


Part l. 


There are (compatritively speaking) very few 
‘references in the Bible relative to music; much 
| light, however, has been thrown upon the subject 
of musical instruments by David, who, in the 
psalms wrote of praise to no small extent. The 
| following are one or two of the many statements 
| relating to music of an instrumental character :— 
| Psalm cxlix. part of verse 3,‘‘Sing praises unto Him 
with tabret and harp’’; psalm cl. verses 3, 4 and 5, 
‘¢ Praise Him in the sound of the trumpet, praise 
Him upon the lute and harp. Praise Him in the 
cymbals praise Him upon the strings and 
pipe. Praise Him upon the well-tuned cymbals, 
praise Him upon the loud cymbals.” From these 
few verses you will gather that the Egyptians were 
a musical people; but you must remember when 
| mention is made of ‘‘Song” in the Bible ’twas 
really plain song or chanting, as early Christians 
were particularly fond of showing their thanks to 
| Almighty God by singing even in prison and when 
on the point of martyrdom. I propose to give only 
a very graphic description of the most important 
‘¢ Biblical instruments of music,” and shall begin 
by passing a few remarks upon the Harp, which 
was, when the Psalmist walked this earth, ‘ the 
great instrument of the day.” Ancient harps—as 
| those of the present century—varied much in both 
size and shape, some played on while standing, 
others while kneeling. In the Highlands of Scot- 
land the instrument has disappeared, but it is still 
/in use in Wales, and to some extent it lingers in 
‘Ireland, where, from its former prevalence, it is 
adopted as a National Symbol. The harp was 
used as an accompaniment to the psalms sung by 
the early congregations of Christians. There are 


Italian harp, which is strung with two rows of wire 
strings, separated by a double sounding-board ; 
this kind is now little used, being very imperfect. 
The double harp, or, as it is also called, David's 
harp, is a more useful instrument, and in the form 
of a triangle, with a sounding-board and gut strings; 
it is always tuned in the principal key of the music, 
while the strings are altered to suit any modulations 
out of the key, by pressure of the thumb, or turning 
the tuning pins of certain notes. These defects led 
gradually to the invention of the pedal harps, which 
has seven pedals, by which each note of the diatonic 
scale, in all the different octaves, can be’ made a 
semitone higher. The music for the harp is written 
in the bass and treble clef, the same as pianoforte 
music. It is not known for a certainty who invented 
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the pedals, but some say ’twas J. Paul Velter in 
1730, others report the invention was brought out 
ten years previous to that date. After numerous 
attempts at further improvementg, the harp at 
length reached a degree of perfection by the inven- 
tion of the double action pedal harp, by Erard, in 
Paris, which scarcely leaves anything moré to be 
desired. By means of Erard’s invention, each 
string can be sharpened twice, each time a semitone; 
so that the C string may be C flat, its full length, 
C natural by the first movement of the pedal, and 
C sharp by the next movement. The harpischord 
derives its name from being (in shape) a horizontal 
harp. The famous traveller, — Bruce, found 
in a tomb at Thebes an old harp, and when the 
strings of it were touched they still emitted sounds 
although they had probably been unused for 3,000 
years ! 
(To be continued.) 


Correspondence. 


The Editor of The Minim does not hold himself responsible 
for any expressions made by Correspondents. } 








THe GLoucEesTER Musicat FESTIVAL oF 1898. 
To the Editor of ‘* The Minim.” 


Sir,—I was very pleased to read the letter of 
a Professor of Music in the October Minim 
respecting the above Festival, but more particularly 
that portion of it relating to the absence of local 
players in the orchestra. 


The late Festival was again a financial failure, 
and one reason for it is the heavy cost of the 
orchestra, and if the item for this can be reduced 
in any way consistent with the high standard of the 
band being maintained, it is, of course, the duty of 
those responsible for the engagement of the artists 
to seriously consider it. 


That the deficit would have been considerably 
reduced, if not actually turned into a balance on 
the right side, by the engagement of 15 or 20 
players nearer home in preference to those from 
London is, I think. beyond question. The chief 
point, however, to be considered is, would the 
engagement of such a number of provincial pro- 
fessionals in any way deteriorate the quality of the 
band, or make it less efficient for its work. | 
maintain that it would not, and that it is an easy 
matter to select a good number of first class players 
(especially in strings) well qualified and fit for any 
orchestra, whose terms would mean a great saving 
in expense over and above what was paid at the 
above festival or Hereford in 1897. 


As is well known, the two local professionals 
who were favoured with complete engagements for 
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the Festival, were in every way qualified to play in 
such a festival, but it is easy to point out many 
more names of first class players between Bristol 
and Birmingham quite as eligible, and who are 
waiting to be recognized as they should be, if good 
local talent is to be encouraged. 


I think it behoves those who are responsible 
for the selection and engagement of the orchestras 
for the festivals at Bristol, Gloucester, Hereford 
and Worcester, should seriously consider this 
subject, not only as one of justice to provincial 
professlonals, but as one of equal economy and 
efficiency. 

The sooner it is recognized that there are first 
class instrumentalists in our midst, without going 
so far away at a much greater expense for them, 
the better it will be for the encouragement of music 
in the neighbourhood of the four festivals named. 


I could have dwelt on other phases of the 
subject, but I hope what I have said will lead to a 
thorough ventilation of it before the engagements 
for 1899 festivals are made, and, apologizing for the 
length of my letter, 


I remain, 
Your obedient servant, 
ANOTHER PROFESSOR OF Music. 
Birmingham, 


October 14th, 1898. 


To the Editor of ‘* The Minim.” 


Sir,—The subject taken up by ‘ Professor of 
Music” is one which needs the consideration of 
Provincial Festival Committees. I was much 
surprised to observe that the Gloucester Festival 
orchestra had so few local players. Surely a good 
number of efficient local men can be found in the 
three Counties, for festival performances, and they 
might be engaged at less cost than by having 
London musicians. If the Provincial men are good 
enough for all local Societies and general orchestral 
work, they are good enough for the local Festivals. 
I consider it unjust to cut them out wholesale, as 
was done at the last Festival. It has been proved 
that a fine chorus can be got together in the Three 
Choirs’ Counties. Let it be known that good 
instrumentalists also exist, and are as badly in want 
of a week’s professional work as the London 
gentlemen are. 


I remain, Sir, 
Yours truly, 


‘¢ AN ORCHESTRAL MUSICIAN,” 
Worcester, Oct. 14th, 1898. 
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“ Tue Minim” THeory QUESTIONS. 
To the Editor of ‘* The Minim.’ 


Sir,—You did not say in last month’s Minim 
whether the papers were to be sent to you for 
examination. I have sent mine, and must ask to 
be forgiven if I have done wrong. 

It would be a good plan if you could correct 
and return all papers to those who desire it, and | 
am sure candidates would be pleased to bear the 
expense. 

I remain, 
Yours faithfully, 
Edinburgh. S. Owen. 

(We have arranged to carry out the suggestion 
of our correspondent. See information given with 
Set I1.—Ed. Minim.) 





President— 


H.R.H. tHe DuKe oF SAxE-CoBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified Professional 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse bet ween 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society's Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are. most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Repregentatives— Candidates known to the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 





The Monthly Journal 
Of the Incorporated Society of M 
SUBSCRIPTION Gs. ANNUALLY. 


of Great Britain & Ireland. 





The best means of advertising everything connected with Music 
in England, Ireland and Scotland, Specimen copies and terms will 
be forwarded upon application to the Society’s Offices : 


19, Berner’s St., London, W., England. 
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“The Minim” Examination Questions on 


the Theory of Music. 


These questions are not intended for immediate 
competition, as imagined by many of our readers. 
They are set as lessons for classes, students and 
others, who may be under instruction, or as guides 
for keeping up a knowledge with the elements ‘of 
music. At the end of a certain set of questions we 
shall offer prizes, open to all comers, to be com- 
peted for on the following plans:—A number of 
questions will be selected from those given in 
The Minim. They must be worked without the aid 
of text books or assistance of any kind, and 
forwarded to the Editor of The Minim by a given 


date. Book prizes will be awarded for the best 
papers. It has already been suggested that those 


who work the Theory questions should keep the 
numbers containing the questions. Our advice is 
to work the papers carefully each month, according 
to the plans mentioned, as a preparation for the 
competition. 


We have received several papers very nicely 
written, and we shall be pleased to correct and return 
all papers in future upon receiving twelve. penny 
stamps, with full address of the writer. 

Errata.—In No. IV. question, Set I. Theory 
Questions in last month’s Minim, remove the word 
dotted and read the last line— ** And five semi- 
quavers by one note.” 


SET II. 


TimME SIGNATURES AND RHYTHM. 





CLEFs, 

I.—(a) Give the clefs used in modern music. (bd) 
Give the Great Stave. (c) How came the 
Great Stave to be divided? (d) Name any 
celebrated modern work in which the C Clefs 
are used entirely for the Soprano, Contralto 
and the Tenor parts. 


I].-_What would be the effect of a Stave of Notes 
without a Clef ? 


III.—Give the old signs used to represent the 
Treble and Bass Clefs. 


IV.—Why are the C Clefs used in preference to 
the G or S Clefs ? 


V.—Give the so-called middle C note, on the Stave, 
and use six Clefs to illustrate the note. 


VI.— What line of the Great Stave is always 
written as a leger line in Pianoforte and Organ 
music ? 

| VII.—Give a table of Time Signatures, with the 
following in each division :—(a) Three examples 
in Simple Duple. (+) Three examples in 
Simple Triple. (c) Three examples in Com- 
pound Duple. (d) Three examples in Com- 
pound Triple. (e) Three examples in Simple 





X 


A 


re’ 
ste 


ha 





98. 


» on 


diate 
ders. 
; and 
uides 
ts ‘of 
iS we 
com- 
roof 
n in 
1e aid 
and 
viven 
best 
those 
p the 
ice is 
rding 
r the 


1icely 
eturn 
enny 


heory 
word 
semi- 


(6) 
e the 
> any 
Clefs 
tralto 


Notes 
t the 
ice to 
Stave, 


lways 
Organ 


h the 
mples 
es in 
Com- 
Com- 
imple 


1898. THE 


November, 


Quadruple. (f) Three examples in Compound 
Quadruple Rhythm. 


VIII.—What is meant by the word Rhythm ? 
Explain briefly. 

IX.—Arrange the following signs of time af simple 
Duple, Triple, Quadruple and Comipount : _—\ 


2Csaseagwrset Stein 
8248 5 48344 3 x% - 


X.—(a) What is meant by the Term Bar? (i) 
Explain its meaning in two senses. (¢) When 
was Musical Measure first introduced, and by 
whom ? 


XI.—Write six measures of notes in each of the 
following :—% ¢ 12 4 56 and 24. 

XII.—Name one well-known movement in each 
time, indicated by the above signatures (in 
XI.), and give two measures of each, and 
mark the accented notes in each measure. 


Advice.—(1) Write all questions and answers on 
ruled music paper. (2) Number each question 
and answer. (3) Write neatly, and not too 
crowded, leave space of a stave or two between 
each question and answer for corrections. 
(4) Write in Ink. (5) Give your name or 
motto at the end of each paper worked, as 
required for a competition. 


Papers will be examined, corrected, and 
returned on sending full address and twelve postage 
stamps. 


Address—Editor, Minim, Head Office, Chelten- 
ham, England. 


The next set of questions will be given on 
Time and Rhythm (continued), Classical and Short 
Score.—Eb. Mimm. 


MR. CHARLES SAUNDERS (Tenor) 
The Hew English Tenor, 


Among other important Engagements, is already booked for 
the following during the coming Season, 1898-99 
Birmingham Festival Society (Berlioz's ‘‘ Faust’’). Birming 
ham Festival Society (‘* Messiah "’). Wolverhampton Festival 
Choral Society (Berlioz's ‘‘ Faust”). Stoke Philharmonic 
Society (Sullivan's ‘‘ Golden Legend ’’). Bury Choral Society 
Cheltenham Festival Society (Elgar's ‘ Caractacus "’). 
West Bromwich Choral Society (Purcell’s ‘‘ King Arthur’’). 
Liverpool (Ballads). Oldham (‘ Messiah ”’). Falkirk. 
Hereford (‘‘Hymn of Praise”). Liverpool (‘* Messiah’). 
Runcorn (‘On Shore and Sea"’). Port Sunlight. Altrin- 
cham. Bury (Ballads). Manchester. Ashton-under-lyne 
Wednesbury. Mossley. Walsall. Lytham. St. Austell 

Plymouth. Truro. Penzance. Camborne. &c., &c. 


For Terms and Vacant Dates apply to 
MR. CHARLES SAUNDERS, 
CASTLEWoOoD PLACE, MossLey Roap, 
ASHTON-UNDER-LYNE. 
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Professional Cards, &c. 





LONDON. 

ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James's Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 

Recital Engagements. 
Address—1i7, Alma Square, London, N.W. 


LONDON. 
ISS MARIE ROBERTS (Soprano Vocalist) is 
prepared to accept engagements for Oratorios, 
Concerts, At Homes, &c. For Press Notices, Terms, 
and all particulars, address 
154, Portsdown Road, London, W. 





WORCESTER. 
RS. GLOVER-EATON, L.RA.M. (Soprano)— 
Pupil of Signor Garcia, accepts engagements for 
Oratorios, Ballad Concerts, &c. Teacher of Singing 
and Pianoforte. 
wer Address—Braemar, Worcester. 
LONDON. 

ISS CONSTANCE BARBER—Contralto (of the 
pA Worcester Musical Festival, 1896). Certificated 
from Stuttgart Conservatoire. Oratorios, Classical 
Concerts, &c.—For vacant dates and Terms, 

Address—21, Granard Road, 
Wandsworth Common, 8.W. 





ASHTON-UNDER-LYNE. 
M" CHAS. SAUNDERS (Tenor), for Oratorios, 
4 Ballads, &c.—Address, 
Castlewood Place, Ashton-under-Lyne. 


LONDON. 

M®*: ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen's Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton Rd., Tufnell Park, London, N 


WORCESTER. 
ME: LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary. 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. © 


DON. 
M® EGBERT ROBERTS (Bass, Conductor, 
Italian Church, Hatton Garden), requests that 
communications respecting Oratorios, Concerts, or 


Lessons be addressed— 
45, Pentonville Road, N. 
Oratorios and Concert Parties arranged. — 


Me" LONDON. : 
M® 


HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, Tufnell Park, 
SES London, | N. 


BIRMINGHAM, | 
N R. A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 
Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. English or 
French pitch. 
Address—81, Victoria Road, Aston Park, Birmingham. 
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Hew Music, 
Published by ‘‘ THE MINIM" Co.. Cheltenham, Eng. 





DEDICATION HYMN: 


“Christ is our Corner Stone” (St. Kenelme). 


Composed by Geo. A. A. West, F.R.C.O. Price 
Threepence, post free. 
Seven-fold “Amen” for Six Voices. Com- 


posed by Geo. A. A. Wrst, F.R.C.O. Price Threepenc, 


post free. 

Christmas Carol: “What Light is this.’ 
Composed by HERBERT C. Morris. Price Twopence, 
post free. 


Sexagenary Hymn: “God, who at Gibeon.” 
Composed by Rev. G. C. E. RyLry, Mus.Bac. Post 
free Three-halfpence. 


Vesper Hymn for Four Voices (No. 2): “So. 


grant us Peace.” Composed by F. C. Baker 


Printed on a Card. Post free One Penny. 





Appress—"* MINIM" OFFICE, CHELTENHAM, Enc 





Academical. 


RoyaL ACADEMY oF MusIc. 


The Erard Centenary Scholarships for Harp | 


and Pianoforte have been awarded as follow :— 


Harp Scholarship awarded to Gwendoline Alice 
Eilian Mason (of Bangor, North Wales). The 
Examiners were Messrs. John‘Cheshire, F. Corder, 
and John Thomas (chairman). 


Pianoforte Scholarship awarded to Edwin York 
Bowen (of Forest Hill). The Examiners were 
Messrs. Frederick Dawson, Rudolf Zwintscher, 
and Sir A. C. Mackenzie (chairman). The 
Examiners highly commended Gladys Naylor 
Carne, and commended Agnes McKean McIntyre 
and Hubert C. V. Gascoigne. 


—:0:— 
TRINITY CoLLEGE, Lonpon. 


The new Syllabus is ready, and may be had 
from the College, or local Secretaries. The 
Academical Board ‘is prepared to send specialists 
as examiners for violin playing to any Centre when 
a sufficient number of violin candidates is presented. 


The inaugural address of the new Session was 
given by the Warden, Dr. E. H. Turpin, on Tues- 
day, October 4th, the subject being ‘“‘ For the Sake 
of Art.”’ At the conclusion of the address the 
Warden admitted the following Scholars and 
Exhibitioners, and presented awards as below :— 
Queen Victoria Composition Scholarship (one year), 
Augustus Smith; Pianoforte Scholarship, Maud 
Agnes Winter, A.T.C.L. (Pianist) (re-elected) ; 
Benedict 


Violin Scholarship, Lilian Lambert ; 
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| Pianoforte Exhibition, Grace H. R. Beale (re-elected); 
Sims Reeves Vocal Exhibition, Jessie Hughes ; 
| College Organ Exhibition, Ralph Richardson Jones; 
College Violin Exhibition, Kenneth Sullens; 
College Viola Exhibition, Edward Arthur Forster ; 
College Violoncello Exhibition, Edith Jessy Evans 
(re-elected). 
EXTRA EXHIBITIONERS. 

Pianoforte, Queenie Dando; Singing, Pollie 
Bushnell (re-elected), Ada Forrest, Mary Large; 
Violin, Lily J. P. Evans (re-elected), Frank W. 
Greenfield (re-elected), Israel Goldwater. 


MEDALLISTS. 


Turner Pianoforte, Helena Maud Mary Beck- 
with, A. Mus., T.C.L.; Turner Singing, Florence 
Mary Hughes; Nasymith Diligence, Margaret 
| Evelyn Withycombe; Diligence and Regularity, 
| Lilian Mary Angell Parcy; Harmony, Florence 
Eva D. O'Neill; Counterpoint, S. Alice Fish, 
A.Mus., T.C.L. 


Pianoforte Prize (Five Guineas), presented by 


| Dr. F. J. Colman, Alice Mary Probyn. 





NATIONAL PRIZE WINNERS, 1897-98. 
Senior Prize in Musical Knowledge.—Winifred J. 
Turton (aged 17), Sydney (N.S.W.) Centre. 
Intermediate Prize in Musical Knowledge.—Chris- 
tina W. Keith (age 15), Sydney (N.S.W.) Centre. 
Junior Prize in Musical Knowledge —Lucy Gale 
Richards (age 10) Bournemouth Centre. 
Senior Prize in Piano Playing.—Mary A. 
Mitchell (age 16), Bradford Centre. 


LOCAL EXHIBITIONERS, 1898-99. 


Pianoforte.—Ethel Mary Shore (age 16), Liver- 
pool Centre. 

Singing.—Annie Elstone (age 17), Lancaster 
Centre. 

Organ.—Bithia Wales (age 17), Cambridge 
Centre. 

Violin. — Adela Winifred Barnet 
Glasgow Centre. 


These prizes range from £5 to £9 gs. 


The Higher Examinations will be granted in 
future at certain Loal Centres. These examina- 
tions will take place once a year, in January. The 
dates fixed for 1899 are January gth, roth, 11th 
and 12th. Information may be had from the 
Local Secretaries. 


(age 16), 


—:o:— 
THE INCORPORATED SOCIETY OF MUSICIANS. 


The Half-yearly Examinations will be held the 
first week in December, in all Centres where a 
sufficient number of candidates is presented, 
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UvIveRSITY OF DuRHAM. 
The following have satisfied the Examiners :— 
Mus.Doc.—Bly, Arthur; Horner, Ralph. 
Final Mus.Bac.—Ashworth, A. H.; Brother- 
ton, J. H.; Dodds, George; Everitt, James ; 
Henderson, H. C.; ones, Walter; Maxted, 
Walter; Pickersgill, Ed. V.; Smallwood, Fred. 


W.; Stobbart, William H.; Whall, Roughton H. | 


First Mus.Bac.—Arnold, A. L.; Baxter, F. N.; 
Dugdale, Miss L. Z.; Leake, G.; Ritson, T. W. ; 
Southworth, W.; Tew, S. G.; Waterhouse, 
Miss F. E.; Whittaker, W. G. The Examiners 
were Dr. Philip Armes, Sir Frederick Bridge and 
Dr. Haydn Keeton. 





Leeds Musical Festival Notes. 


In the city of Leeds there was nothing to 
excite the attention of strangers until the Town 
Hall was reached. There the outside arrangements 
were very extensive for adding to the comfort of 
those attending the Festival Concerts. The general 
arrangements were excellent. Large refreshment 
rooms were provided for the audience, and the 
artists’ rooms were elegantly furnished. 
Spark, the energetic and esteemed Honorary 


Secretary, deserves all that has been said of him for | 


the perfect arrangements made in every depart- 
ment, and for the general success of the Festival. 
—:0:— 

There was an awkward mixture of posters out- 
side the artists’ door at the Town Hall. 
notification runs: ‘‘ Principal Singers only. Beware 
of Pickpockets.” 

—:0:— 

The ‘horticultural hat” protest, the London 
Daily News critic thinks, has had very little effect at 
the Leeds Festival. 


and over again been proved to be the only effectual 
way of dealing with the nuisance. Very pretty do 


the ladies of the Yorkshire chorus look hatless, but | 
broad | 


gowned in cream-coloured costumes and 
sashes. But with a few notable exceptions the 


ladies in the audience have discarded alike tle | 
tradesmen’s advertisements of ‘ Festival Hats,” | 
and the pathetic appeal of the committee in favour | 


of ‘“*some small head-gear.” And the present 


fashion in Leeds seems to run in the direction of | 
ostrich or other feathers of a size which would | 


delight the heart of a fair demoiselle from the 
London Ghetto. 


together that it would be practically impossible for 
a lady to sit with her hat in her lap even if she 
wanted to. 


THE 


Mr. F. R. | 


The | 


The choir, it is true, have | 
been obliged to leave their hats in the cloak-room, | 
and this (both in London and elsewhere) has over | 


It is, however, only fair to say | 
that the seats at Leeds are so uncomfortably close | 
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| 


Referring to the crowd which daily assembles 
‘round the Town Hall to watch the artists and 
audiences come and go, the Birmingham Post critic 
remarks :—It says much for musical enthusiasm 
among the masses in Leeds that such a shadow of 
the feast calls forth such crowds to watch the 
proceedings day by day. 





—Oi— 


Miss Ciara Butt Missinc.—Disappointment 
was in store for the audience on Wednesday morn- 
ing, when “ The Elijah ” was given as the opening 
work of the Festival. They looked in vain for any 
sign of Miss Clara Butt. Madame Albani was in 
evidence, wearing a heliotrope dress, with sequin 
and chiffon trimming, and a grey velvet hat, with 

| black plumes—altogether a handsome figure—but 
| Miss Clara Butt could be nowhere seen. And when 
Miss Butt’s first duet with Madame Albani was 
| reached, another singer took the absentee’s part. 
| This turned out to be Miss Ada Crossley. Miss 
| Crossley acted as substitute for the portion of the 
work. Miss Butt appeared for the second portion, 
| and the disappointed ones forgave her, no doubt. 
According to official information, Miss Butt had 
been under a wrong impression as to the time the 
concert started. 

—:0:— 


Miss Crara Butr’s Expianation. (To the 
| Editor of the ** Yorkshire Post.”’)—Sir,—I understand 
'that many paragraphs have appeared in the news- 
papers in reference to my misfortune on Wednes- 
day morning A number of causes have been 
assigned for this ‘‘contretemps.” It may be well, 
| therefore, to state the real facts—not by way of 
| excusing myself, but in order that the truth may be 
| known to those who are interested. That truth is 
that I was unaware that the performance of “ Elijah” 
began at the early hour of 11.30, not having been 
informed of this, and, alas, not having informed 
|myself! The rehearsal happened to be at two 
'o’clock on Monday. I travelled from London for 
it, and I can only give this as a reason why it was 
so firmly fixed in my head that the performance on 
Wednesday commenced at the same time. All my 
arrangements were made accordingly. My maid 
awakened me at 8.30 Therefore I was not ‘‘ peace- 
fully slumbering” after that time. My carriage 
| was ordered at 1.30, and I was looking forward to 

singing my beloved “ Elijah” with that wonderful 
soul-stirring choir more than words can tell. May 
_I ask every one to just imagine a little of the terrible 
shock I received when a kind official came and told 
me that Sir Arthur Sullivan “had raised his baton 
exactly half-an-hour before?” Also may I take 
this opportunity of expressing my sorrow at this 
regrettable accident, and of thanking the public for 
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the great indulgence kindly shown me on _ this 
occasion ?—I remain, sir, yours obediently, 
Ciara Bott. 
22, Warwick Villas, Leeds, 
October 7th, 1898. 
—:0:— 

Miss Ada Crossley was sitting in the Hall, 
when she was summoned to take Miss Clara Butt’s 
place in theorchestra. Shedid so without hesitation, 
and proved herself to be a great artist and an 
excellent musician. 

—!0:— 


The Leeds Festival will deserve to go down to 
posterity as the Festival of Odes. Several were 
produced, and were successful. Mr, E. Elgar’s 
Cantata, ‘“‘ Caractacus,” and Mr. F. H. Cowen’s 
Ode were the favourites. 

—:0:— 

On Thursday evening, Dr. Alan Gray con- 
ducted his ‘* Song of Redemption.” It was received 
with great enthusiasm, Madame Albani herself 
dragging the composer back to acknowledge the 
plaudits of the audience. 

—:0:— 

Dr. Alan Gray’s ‘‘ Song of Redemption,” says 
one of the critics, was written apparently with a 
view to the Yorkshire basses, who had plenty of 
opportunity of displaying their extraordinary 
sonority. Altogether the chorus thoroughly en- 
joyed singing Mr. Gray’s work, and sang superbly. 


Universal Music Library. 


GOODWIN & TABB, ** "“toxpon, wc 


Telegraphic Address—"* Accapem1A, Lonpon.’ 





Every Description “of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 
No. 1—Overtures, Symphonies, Suites and Ballet Music. 
No 2—Concertos, Entr’acets, Intermezzos, Marches, Selectivus 

Fantasias, Gavottes and Dance Music, 

No. 3—Works for Stringed Instruments. 
No. 4—Oratorios, Cantatas, Masses, &c. 

Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required, 

Messrs. Goopwin & Tass are prepared to purchase all kinds of 
Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 
MANUSCRIPT MUSIC PAPER 
(Of very superior make), 

The Trade supplied wpon liberal terms. 
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About Artists. 


Before sailing for America Madame Melba will 
give a concert at the Albert Hall on the evening of 
November 2nd, when she will be assisted by Mr. 
Santley, Mr. Ben Davies, Miss Ada Crossley and 
Herr Kruse (solo violinist). A splendid orchestra 
is being engaged, to be conducted by Signor Arditi, 
Signor Seppili and Mr. Landon Ronald. Mr. Vert 
is making the arrangements. 

—:0:— 

Sir Hubert Parry, Mus.Doc., J.P., was present 
at the recent Quarter Sessions, held at Gloucester, 
as one of the County Magistrates. 

—:0:— 

Mr. Felix Corbett gave his opening concert of 
the season on September 28th, at the Middles- 
borough Town Hall. He was assisted by Miss 
Macintyre, Madame Gomez, Mr. David Bispham, 
The Meister Glee Singers, and Dr. Pudor (violon- 
cellist). Mr. Frank S. Watkins acted as ac- 
companist. 

-—:0:— 


Mr. W. D. Boseley, A.R.C.M., F.R.C.O., has 
been appointed organist and choirmaster at the 
Municipal Church of St Laurence, Reading, and 
has also been elected organist to the Reading 
Philharmonic Society. 

—:0:— 

Mr. Charles Saunders, the new tenor, who 
has recently returned from New Zealand to his native 
country, is booking a large number of engagements 
for the Winter season in all parts of England. 

—:0:— 

Dr. J. Warriner has arranged for a series of 
twelve organ recitals on the Royal College of 
Organists’ organ, Bloomsbury Hall, W.C. Each 
programme will be issued approved by a jury of 
well-known organists. Sir Walter Parratt, Dr. E. 
H. Turpin, and Mr. E. H. Lemare have already 
consented to play. This is a good scheme and 
should succeed. Subscribers of ten shillings each 
for the series of recitals can help this good cause. 

—:0:— 

Mr. Otto Manns, who recently carried off the 
first prize for a national song at Berlin over a 
hundred competitors, is a grandson of the popular 
conductor’s brother. Mr. Otto Manns, who is 
only 24, is principal viola of the Crystal Palace 
orchestra. 

—:0:— 


Mr. C. Lee Williams, Mus.Bac., will be the 
examiner for the Associated Board of the Royal 
College of Music in Canada. 
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VIRGIL PIANO SCHOOL 
SCHOOL of PUBLIC PERFORMANCE 


CLAVIER HALL, 


12, Princes Street, Hanover Square, London, W 


A. K. VIRGIL Principal. 


Specialist in Pianoforte Technic. 
EMLYN LEWIS Vice-Principal. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 


ALBERT BATE 
And Assistant Instructor. 


Secretary, 


AUTUMN TERM begins Monday, Sept. 26:h, 1898. 


The Study of the Pianoforte the Speciality. 

The Virgil Clavier Method gives a Positive and Perfect 
Technic. 

Pupils can enter at any time. 

No Entrance or Examination Fee. 

Interesting Prospectus Free. 


Address: The Secretary. 





BERLIN 
COMMITTEE OF INVESTIGATION 


UPON THE 


VIRGIL PRACTICE CLAVIER 


AND 


VIRGIL CLAVIER METHOD. 


UNQUALIFIED APPROVAL AND ENDORSEMENT. 








Committee— 
Hexr OTTO LESSMANN (Chairman). 


Dr. JEDLICZKA. Dr. KREBs. 
Herr Fetix DreEyYSCHOCK. Dr. BIE. so 
Herr PHitip SCHARWENKA. Professor C. LutTscuG 


“The Virgil Piano School has just completed a course of four 
months, in which a number of children have been taught strictly accord- 
ing to the principles of the Virgil School, under the control of a com- 
mittee of experts. The Virgil Method aims at a complete separation of 
the technical training from the tuition of the purely musical element, 
the technical exercises being performed on an extraordinarily ingeneously 
constructed toneless Clavier. Should this principle at the first 
moment appear doubtful, all objections are victoriously crushed 
by the brilliant results which the Virgil Piano School showed in the 
examination. It was particularly astounding to witness how children, 
who had not toucheda Sey before, and had only practiced on the toneless 
keyboard for four months, now produced at once an unusually even 
touch on the sounding pianoforte keyboard.’’—Berliner Lokal-Anzieger, 
June 17th, 1897. 

For Full Report, address SECRETARY, Virgil Piano School. 


lilustrated Circular of the Virgil Practice Clavier, with Professional 
Opinions, sent free to any address. 


Tue Viroit Practice Cravier (British) Co., Lrp. 
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Odd Crotchets. 
Hobson: ‘I understand your daughter is 
| taking great pains with her singing ? ” 
The Poor Father: ‘ ‘Taking’ is not the word; 
‘ giving’ is more like it.”’ 
10! 
| Oh! the skeeter, the beautiful skeeter, filling 
ithe air with melodious metre; under our hat, 
tickling our nose, taking a bite through a hole in 
our clothes ; in through the window, opening the 
door ; filling our chamber and singing the sweeter, 
| ever is found the untiring muskeeter.—( American.) 
—:0:— 
Johnnie (having finished his own apple): ‘I 
_ say, Cissie, let’s play at being Adam and Eve; you 
| tempt me to eat your apple.” 
—i0:— 
Dealer: ‘“‘ Now, there is a parrot that is a 
genuine society bird.” Customer: ‘* What do you 
mean by that?”’ Dealer: “It always talks when 


| anyone begins to sing.” 

—:0:— 
| Dr. Elvey, in his recently-published memoirs, 
tells the story that on one occasion, when the 


service had been changed to please some visitors, 
| the organ-blower, much offended, said: ‘‘ You can 
| play Rogers in D if you like, but I shall blow 


—:0:— 
Some little time back a German musician, a 

| cornet-player in a very fair London orchestra, got 

into trouble quite innocently and unexpectedly. 

| ** Let’s have that over again,” requested the con- 

ductor, surprised at hearing a note which was not 

inthescore. The note was sounded again and again. 
‘¢ What are you playing ?” he asked, at last. 

‘‘I am blaying vat is on ze paper,” said the 

'cornet-player. ‘I blay vat is before me.” 

‘* Let me have a look.” 

The part was handed to the conductor. 

| ‘“* Why, you idiot,” he roared, “can’t you see 

| 


that this is a dead fly?” 
‘¢] don’t care,” was the answer ; 
there, and I blayed him.” 
—:0:— 

It was, until quite recently, the custom in 
| Scotch theatres to announce the play of the 
| succeeding evening after the night’s performance. 

One Saturday night, at Paisley, the manager 
| stepped before the curtain and called out: *‘ To- 
|morrow night——” ‘The morrow’s Sabbath,” 
shouted an urchin from the gallery- “I know it,” 
| said the ready-witted manager; “to-morrow night 
|a sermon will be preached in Ward Chapel, when 
'a collection will be taken up for the conversion of 
the Jews. On Monday night will be performed 

here, with new scenery, Shylock the Jew, whom 
| Shakespeare drew. Prices as usual.” 


‘he was 
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50 & 52, SOUTHAMPTON ROW, W.C. 


RECENT PUBLICATIONS. —SACRED ‘Music. 


FRANCES LYSTON. 


Set of Twelve Kyries one ee oa as ‘si oe ict coe 
J. T. FIELD. 

Communion Service in A Flat (including Benedictus and Agnus Dei) ... ain oe 
Benedictus (No. 2) in G. (For voices in unison and organ) ... she sie oon 
WILLIAM S. VINNING. 

Cantata. ‘Song of the Nativity,” in two parts Advent and Christmas... yin ose: | ae 


‘One of the best Sacred Cantatas we have ever seen. It is quite a pleasure to review such good and wholesome 
music.’’"—-Church Times. 
“The music is melodious and has the great merit of being within the powers of church choirs of ordinary 


attainment.’’—The Times. 

Magnificat and Nunc Dimittis in F oe ne ee es wa ae 

‘‘Christ was born this Happy Day,” “words by Rev. H. G. Rosedale, B.D. (Christmas Carol) 2d. 

Church Responses (new Festal setting) “a ee an asa woe CO 
WILLIAM PINNEY. 

Te Deum and Jubilate in G oe tan wis 8d. nett 
E. BURRITT LANE. 

Six settings of the Kyrie Eleison... nd va dare _ exe ino i 

W. H. SMART. 

Magnificat and Nunc Dimittis in B Flat at ose ‘ab os a” 
Dublin Kyrie Book a fia ai ao ie det des vee 8, 
JAMES HALLETT. 

Queen’s Celebration Hymn. Words by Rev. R. P. Downes, LL.D. ... ‘hin ise!) Ode 


SECULAR MUSIC. 


WILLIAM PINNEY. 


Remember or Forget. C. to E. Song. a be a ad ry cet Sal ee 
Linger gentle time. Vocal Trie. (Soprano, Contralto, Tenor) ee a soccer 
J. TV. Paar 
Birds in their nests (lullaby). Song. In two keys, E Flat and F ner 2/- nett 
Meditation and Danse Fantastique. (For Viclin and Piano) ... 5/-; or separately, each 3/- 
CARL PAULIEMSKI. 

Firhlingsleben. Valse de Salon. (For Piano) a “ie vo son one. 
EGBERT DEANE. 

Valse Sentimentale (for Piano) “ : ‘i vie tie 2/- nett 
WILLIAM S. VINNING. 

The Conservative. Patriotic Song. (Suitable for Primrose League Meetings, &c.) 1/- nett 
Be to me always the same dear heart. Song. (Soprano) dis oe ae 2/- nett 
FRANK MERRICK. 

Six two-part songs for female voices or “ oxi ise ie 1/- nett 


The Composers’ & Authors’ Press Ltd. is ee to submit Lyrics and Libretti for the consideration of Composers. 
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Leeds Musical Festival. 
(FROM OUR OWN CORRESPONDENT.) 

Hardly had the last strains of the Gloucester 
Festival died away, before musical people met at 
Leeds for the Tenth Triennial Festival, whicl 
took place in the Victoria Hall from October 5th 
to the 8th. The Conductor, as usual, was Sir 
Arthur Sullivan, the Band being composed of the 
principal London instrumentalists, led by Mr. 
Frye Parker, Mr. H. A. Fricker presiding at the 
Organ; and the Choir, ever the chief feature at 
these meetings, was formed by singers from Leeds, 
with contingents from Bradford, Huddersfield, 
Halifax, Dewsbury, and Batley. 


“Tue Exyan.” ‘ Caractacus,” (Elgar). 


The Festival opened on Wednesday with the 
National Anthem, followed by a magnificent 
performance of ‘‘ The Elijah,” in which Madame 
Albani, Miss Ada Crossley (who took the place of 
Miss Clara Butt in the first part, the latter being 
absent owing to a misunderstanding as to the time), 
Messrs. Ben Davies and Andrew Black, were the 
soloists. Madame Albani, who was in superb 
voice throughout the Festival, rendered all the 
important solos with her accustomed fervour and 
intensity of expression, and the other artists sang 
effectively. The double quartet was given by 
eight local singers, with excellent results. The 
Choir sang as only a Leeds Chorus can sing, and 
anyone who has ever had the good fortune to hear 
these Yorkshire singers will imagine how almost 
electrifying is. the effect in such choruses as 
Mendelssohn’s_ well-known Oratorio provides. 
There was but one general expression of praise 
and admiration throughout the Festival, which 
these singers fully deserved. The roundness of 
tone, brilliance of the high notes, and ease with 
which they sing the most difficult music, is simply 
marvellous. ‘Their power of endurafce, also, is 
wonderful, and with such expression, firmness of 
attack, delicacy and balance of voices, the most 
critical listener could hardly fail to have been 
satisfied. 

The evening performance began with the first 
of the Festival novelties, Mr. Edward Elgar’s 
dramatic Cantata, ‘‘ Caractacus,” conducted by 
the composer, who recently appeared at Gloucester. 
The Cantata consists of six scenes, and as in most 
modern works the orchestral portion forms a very 
important part, and representative themes are 
freely used. The most beautiful point in the 
composition is, perhaps, the King’s ‘“ Lament,” 
where the voice of the monarch is supported by the 
Chorus, singing with expression and emotion, in a 
strange rhythm of seven crotchets in a bar. Mr. 
Andrew Black sang the title part excellently, and | 

| 


THe MInioM. 


Madame Medora Henson and Mr. Edward Lloyd 
as ** Eigin’’ and **Orbin ” in the difficult love duet 
were specially successful. The part of the “ Druid” 
was well declaimed by Mr. John Browning, and 
** The Bard” and * Claudius ” solos were rendered 
in good style by Mr. Charles Knowles, the new 
baritone, whose fine voice and dramatic singing 
made a very favourable impression. The new work 
was received with great enthusiasm, and was a 
decided success. It is certainly the finest music Mr. 
Elgar has yet composed. At the close of the 
performance Mr. Elgar received a most enthusiastic 
demonstration from orchestra and audience. The 
rest of the programme consisted of variations from 
Tschaikowsky’s “ Third Suite,” Berlioz ‘* Carnival 
Overture,”’ and the beautiful ballad of Cornelius, 
“Die Vatergruft,’ superbly rendered by Mr. 
Plunket Greene, who was very sympathetically 
supported by the Choir. 


(Stanford). “SraBaT MATER” 
(Palestrina). ‘Ope to Music” (Goldschmidt). 
‘“Sonc oF MRepempTion” (Alan Gray). 
WaGNER SELECTIONS. 


‘Te Deux” 


On Thursday morning Professor Stanford’s 
new ‘Te Deum” was given, preceded by the 
‘‘Stabat Mater” of Palestrina. It is difficult to 
imagine a finer piece of unaccompanied choral 
singing, which, rendered as it was by the Choir in 
double parts, made a most impressive effect. The 
new ‘* Te Deum” is a composition of the highest 
class: its cleverness and many excellencies make 
themselves felt, and it takes the same high position 
as the composer's “‘ Requiem.”’ The work created 
a deep impression, Dr. Stanford receiving quite an 
ovation at the close of the performance. The 
soloists were Madame Albani, Madame Marion 
McKenzie, Messrs. Lloyd and Plunket Greene, 
who all sung admirably, and the Chorus acquitted 
themselves well. In the second part, after Liszt’s 
symphonic poem, ‘Les Préludes,” had _ been 
played, Dr. Otto Goldschmidt’s setting of Sir 
Lewis Morris’ ‘“*Ode to Music” was given. by 
Madame Albani, as the soloist (to whom the Ode 
is dedicated), accompanied by a small female choir. 
The organ and harp are the only instruments 
employed in this slight, though melodious work. 
The last pieces on the programme were two com- 
positions by Sir Arthur Sullivan. It was a matter 
of great regret that owing to an illness, which 
compelled him to obtain absolute rest, his promised 
Cantata had to be abandoned. 

The evening Concert was full of interest. 
Dvorak’s ‘In der Natur” was followed by the 
third new work—Dr. Alan Gray’s ‘“ Song of 
Redemption,” a setting of Neale’s well-known 
hymn, ‘* The foe behind, the deep before,” in which 
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Madame Albani sang the only solo part, with 
wonderful energy, depth of expression, and fresh- 
ness, after the labours of the morning. The work 
is straightforward and dignified, and would, perhaps, 
produce its best effect in a church, being specially 
suitable for Eastertide. The Yorkshire basses had 
good opportunities for showing their fine voices, 
and sang splendidly. Madame Albani again 
appeared in the second part of the programme, 
which was devoted to Wagner. She gave the 
‘* Liebestod ” of Isolde dramatically and in faultless 
style, the last phrase being in the highest degree 
artistic. Mr. Edward Lloyd sang thy love-song 
from ‘* Die Walkire,’’ and Miss Marie Brema and 
Mr. Bispham rendered the wondrous closing scene 
from the same opera as true Wagnerian artists. 
The. majestic ‘‘ Huldigungsmarsch” brought this 
delightful Concert to a conclusion. 


“Mass 1N B Minor” (Bach). ‘ Ruapsopy” 

(Brahm). ‘ BLest Pair oF Sirens” (Parry). 

‘* SyMPHONY ” (Humperdinck). ‘* ALEXANDER’S 

Feast” (Handel). 

On Friday the Hall was crowded in every part 
by musicians, anxious to hear the famous Choir in 
Bach’s ‘*B Minor Mass.” The adoption of the 
low pitch, which enabled this and Beethoven's 
‘‘ Choral Symphony” to be heard in accordance 
with the intention of their composers, lightened the 
labours of the singers in these exacting choral 
wotks. It is difficult to speak too highly of the 
performance of the Choir in the Mass without 
seeming to exaggerate: their singing was truly 
wonderful, both in expression, smoothness, and 
artistic interpretation. Some of the grand choruses 
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The evening Concert was of a miscellaneous 
character. In Brahm’s ‘‘ Rhapsody,” for alto and 
male chorus, Miss Marie Brema sang with such 
richness and power that the full body of the male 
voices seemed only a sufficient support. Sir Hubert 
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Parry, on appearing to conduct his work, “ Blest In t 
Pair of Sirens,” was most heartily cheered, and thef™lace, an 
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result was one of the best performances of the Ode 
ever heard: it was brilliant and spirited, and the 
siugers evidently had a most congenial and welcome 
Miss Palliser, who was in better voice than 
in the morning, sang Max Bruch’s “ Ave Maria,” 
and this was followed by the first performance of 
Herr Humperdinck’s ‘‘ Moorish Symphony,” con- 
ducted by the composer. 














































The work is in two 
sections: ‘‘ Elegy at Sunset,” and ‘Scene in a 
Moorish Café,” both movements being richly 
orchestrated: the second is the more striking, the 
lively melody being based on a genuine Moorish 
folk-song. It was cordially but not enthusiastically 
received. The second part of the programme was 
devoted to ‘“ Alexander’s Feast” (Handel), with 
sundry omissions. The solo parts were taken by 
Misses Palliser and Ada Crossley, Messrs. Ben 
Davies and Andrew Black. 


“‘OpE To THE Passions” (Cowen). ‘‘ La NAISSANCE 
pE Venus” (Fauré).  CHoraL SYMPHONY” 
(Beethoven). ‘‘HyMN oF Praise” (Mendelssohn). 
On Saturday, the new work of Mr. Cowen, 

Collins’ ‘* Ode to the Passions,’’ for Chorus and 

Orchestra, and M. Fauré’s Scéne, ‘‘ La Naissance 





| de Vénus,” were the chief items of the first part of The 
_the morning Concert, An opportunity was thusMudience 
_given of comparing a French and English com-j@ttendanc 
position very carefully and closely, with the result{ver to tl 


have seldom made a more profound impression, and | 


those who trained the Choir, as well as the singers 
themselves, deserve unstinted praise for a magnifi- 
cent performance of this stupendous and glorious 
creation of Bach. It was a matter of regret that 
the last three numbers were omitted, so that the 


Concert closed with the jubilant double Chorus, | 


‘‘ Hosanna,” instead of the sublime ‘‘ Dona Nobis 


| latter. 


Pacem”; and the lovely contralto solo, “‘ Agnus | 


Dei,” was not heard. 
choruses were all overcome; the beautiful pianissimo 
at the end of the “ Cracifixus” will not soon be | 
forgotten; and the grand and stately ‘“ Sanctus,” 
especially the passage where the basses continue to 
take leaps of an octave downwards, was imposingly 
rendered, the slowly moving triplets creating an 
indescribably fine effect. Miss Palliser, who was | 
suffering from a severe cold, sang the difficult | 
soprano music; Madame Marion McKenzie was 
the contralto; Mr. William Green (who made a| 
successful first appearance) and Mr. Plunket | 
Greene—all sang admirably. The performance | 
was a memorable one. | 





The vocal difficulties of the | 














that the comparison was much in favour of the 
Mr. Cowen’s work is certainly one of his 
finest compositions, and the words, which are full 


‘penses | 


of beauty, are charmingly treated by him. He CHEL 
received a tremendous ovation from Choir andj™pncert w: 
Orchestra as an expression of sympathy on theg@pod audi 
treatment he has lately experienced at Manchester.f™y Mrs. 
M. Fauré’s work is somewhat disappointing: it is™™snor AI 
written in his early style, and flows smoothly andj ulland v 
gently, but cannot be called characteristic. Miss popular 
Palliser and Mr. Bispham sang the solos weil. Thejmlee Sing 
Concert concluded with Beethoven’s immortal lection. 
*‘Choral Symphony.” ‘ It was a colossal interpre- THE 
tation of the colossal work,” and one of the finest M™ekets fo 
performances ever known, the instrumental move-@@e Music 
ments being better played than anything elsejmen very 
throughout the Festival. The Finale was as near ted pa 
perfection as possible, and all went with an accuracy ill take 
and ease not often attained. Mr. Bispham sang hursday 
most artistically, and Mesdames Medora Henson, @@'ter tc 
Marion McKenzie, and Mr. William Green, did @™0stamm 
good work. It is difficult to praise the Choir j™Meditati 
teltenham 


eper stil 
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5 | 
uffciently: they sang their trying part with a/| (Handel), Mr. Ben Davies; song, “Still wie die 
igour, an alertness, an accuracy of pitch, and a| Nacht” (Still as the Night), (/’. Bohm), Miss Ada 
bower of endurance, that was fairly overwhelming. | Crossley; aria, ‘‘ Souvenir dei miei Prim’anni” 
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t was a most glorious performance. | (Pre aux Clercs), (Herold), Madame Albani; violin 

In the evening the usual extra Concert took 
place, and the Hall was crowded by an enthusiastic 
udience. Miss Clara Butt gave a good rendering 


f Gliick’s ** Divinités du Styx,” which showed off | 


ber fine voice to the -best possible advantage. 
ladame Albani and Mr. Ben Davies sang the 
eautiful duet from ‘* Romeo and Juliet,” and were 
e-called for their dramatic performance. Then 
he Chorus showed off their splendid tone in the 
imiliar glee, “‘ Awake, AZolian Lyre,” which was 
onducted by the Leeds Chorus-Master, Mr. 
senton. And here mention must be made, and 
raise given, to the Chorus-Masters of the various 
sctions of the Choir, who have had so much of the 
sal hard work of preliminary training, and who 





ave had so little notice taken of their labours by | 
he various critics : their work deserves recognition. | 
‘he popular “Hymn of Praise” brought the | 
‘estival to a close, Madame Albani, Miss Ada | 
rossley, and Mr. Ben Davies singing the solos | 
nlendidly. The Choir were as true and vigorous | 
s if it was the first day, instead of the last, and the 
nging of the glorious soprancs in the first verse of | 
ie “National Anthem” was quite moving. Sir | 
Arthur Sullivan was heartily cheered on leaving | 
ne platform: the works produced under his baton | 
ached a high standard of excellence. | 

The arrangements for the comfort of the | 
udience were unusually good, and the remarkable 
ttendances will ensure a large sum being handed | 
ver to the charities of Leeds; even with heavy | 
‘penses the profit is about £2,500.—E. H. S. 





Provincial Notes. 

CHELTENHAM.—On October 5th, an excellent 
ncert was given in the Assembly Rooms before a 
od audience. The Meister Glee Singers, assisted 

Mrs. Helen Trust, Madame Alice Gomez, 
agnor Aldo Antonietti (solo violin), and Mr. E. 
ulland were the artists. The programme was of 
popular character, and pleased the audience. The 
lee Singers were well received and gave a choice 
lection. 

Tue Festiva, Society. — The demand for 
‘kets for the First Subscription Concert of 
be Musical Festival Society (29th Season) has 
en very great. Madame Albani and her cele- 
ated party will appear at this concert, which 
ill take place in the Assembly Rooms on 
hursday evening next, November 3rd, at a 
larter to eight o’clock. The following is the 
ogramme : — Part I. — Orchestra (Strings), 
Meditation,” (H. Lane Wilson), (Composed for the 
heltenham Festival, 1893) ; recit., ‘* Deeper and 
eper still ” (Jephtha), air, ‘*‘ Waft her Angels,” 


[Several Reports held 


| obbligato, M. Johannes Wolff ; solo pianoforte, 


‘‘ Grand Polonaise in A Flat,” (Chopin), Miss 
Fanny Davies; aria, ‘“‘ Salve Dimora ” (Faust), 
(Gounod), Mr. Ben Davies ; violin obbligato, M. 
Johannes Wolff ; unfinished opera, ‘ Loreley,” 
( \endelssohn), Madame Albani, Choir, and Orchestra. 
Part II.—Violin solo, ‘ Polonaise,” (Wéieniawshkt), 
M. Johannes Wolff; song, ‘‘Gleaners’ Slumber 
Song,” (i. Walthew), Miss Ada Crossley; songs, 
“‘ All through the Night,” (Old Welsh), ** O luce di 


| quest’ anima,” (Donizetti), Madame Albani; solo 
| pianoforte, *“Nocturne in D. Flat,” (Sgambati), 


‘‘Espenlaub,” Emil Sauer), Miss Fanny Davies ; 
song, ‘Fair, Kind, and True,” (Liza Lehmann), 
Mr. Ben Davies; solo violin, ‘* Berceuse,” (Simon), 
‘“« Mazurka,” (B. Hollander), M. Johannes Wolff ; 
Chorus, ‘*God Save the Queen.” Mr. F. A. 
Sewell will preside at the piano, and Mr. J. A. 
Matthews will conduct as usual. 
—:0:— 

PARKFIELD Musicat Society. — The first 
concert took place at Gravelly Hill High School as 
we announced, on Tuesday evening, October 18th, 
and although the weather was rather unfavourable, 
there was a good muster of members. The pro- 
gramme was as follows :—Pianoforte Duet, ‘ Nor- 
wegian Dance” (Greig) Miss Glydon and Miss E. 
E. Smith ; Song, “‘ Once”’’ (Harvey), Miss Blyth; 
Instrumental Trio, ‘ Tergi le Lagrime ” (Blangini ), 
Piano—Miss Dixon, Flutes—Messrs. H. A. and 
M. H. Needham; Song, “A Soldier’s Song” 


| (Mascheroni), Mr. A. G. Youngman ; Song, “Spring 


Meadows” (Noel Johnson), Miss Elsie Smith ; Part 
Song, ‘* Autumn ” (Mendelssohn), Pupils at Gravelly 
Hill High School ; Flute Solo, ‘‘ Sheila ” (Tolhurst), 
Mr. M. H. Needham; Song, “ Carmencita” 
(Gerald Lane), Miss Elsie Smith ; Song, ‘I'll Sing 
the Songs of Araby” (Clay), Mr. A. G. Youngman ; 
Instrumental Trio, ‘* Reverie’’ (Tolhurst), Piano— 
Miss Dixon, Violin—Miss E. E. Smith, Flute— 
Mr. H. A. Needham (Hon. Sec.); Song, “I Love 
Thee” (Greig), Miss Blyth; Piano Solo (a) 
‘“‘ Prelude” (/euchmaninoff ), (b) “ Polonaise” (Chopin), 
Miss Glydon. During the interval the President, 
E. J. Houlston, Esq., spoke a few words of welcome 
to the members. Continuing, he said he thought 
that for such a Society as theirs to be a success, 
two things were necessary: firstly, ‘ musical 
ability,” and he believed that they had plenty of 
that ; secondly, ‘ cordiality amongst its members.” 
The existence of both of these features was, he 
thought, apparent to all present. The member- 
ship, which is at present limited to fifty, has now 
reached forty-five. The next concert is expected 
to take place about the second week in December. 


over for next month.] 
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Established 1810. 


Woop Ww AF DPD, 
PIANO & MUSIC SALOON, centre of PROMENADE, CHELTENHAM. 


by OTHER ADDRESS OR CONNECTION) 
PI OS ** SALE, HIRE, OR EASY PURCHASE SYSTEM 
ew TUNINGS by Ye aay on act or otherwise. 
PIANOS, AMERICAN ‘ORGANS, HARMONIUMS aicisibieal and Restored 


equal to New. 
VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 
STRINGS AND FITTINGS OF THE BEST QUALITY. 





“£24 Established 1810. 
ee 


OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECI4L. DISCOUNTS TO THE PROFESSION. 


ASHDOWN EDITION of Standard Vocal Music. 


8. D. VOL. Ss. D. 


VOL. 
Concone. Fifty Singing Lessons (pour le médium de la 14. Marcello, Five Sacred Duets for female voices 1. ‘9 
voix). Op.9 ass nik sed oes eee 1 6 15. Rubini. Twelve Lessons on the modern style of Singing 
Constantino Perugini. Six Lessons in a for two (Soprano cr Tenor) pies da a aaa ae ‘ 1 6 
voices ci Sao ao 2 oo 16. Garcia. School of Singing ... 1 Oo 
3. Niels W. Gade. Bight Vocal Duets (E Snglish and 17. Franz Abt, 60 Solfeggi and voc al exe reise: > ‘ 1 0 
German words) <— 2 18. Giardini. School of singing for Baritone and ‘Bass 1 0 
4. Franz Abt. Ten Vocal Duets. * (English Naud German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op.9) 1 0 
words) ab ie ess << an 20. Concone, Thirty Singing Lessous. (Op. 11 to follow Op. 
5. Romanini and Nav: % “Twelve Solfeggios for Contralto voice 1 0 10) 1 0 
6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone. Forty Lessons for Dee p Voices. Op. ‘7 1 6 
7. Panseron. The Elements of Singing .:. 1 0 22. Concone. Fifteen Vocalises Op. 12 1 0 
8. W. 8S. Bennett, Six Songs (English and German words). 23. Rossini. Gorgheggi e Solfeggi 1 0 
Op. 23 jae i oe. ae 24. F. E. Bache, Six Songs with Englis h and German words 1 vu 
9. J. 1. Hatton FiveC hi umber Duets 1 0 25. Pinsuti Five Two-part Songs : ee 
10. F. Lachner, Three Trios for Soprano Voices (E nglish and 26. Glover. Five Vocal Duets 1 0 
German words) .. sie eis 1 0 27. Travers. Twenty-four Progre ssive Solfe ‘eei for medium 
11. Mendelssohu. Six Two-Part Songs. Op. 63... sae coe an voice . ft 1 0 
12. F. Romer, Six Vocal Duets ss . 28. Righini. ‘Preparatory Exercises and Solfeggi on eS 
13. Bordogni. Twelve nouvelles vocalises. Contralto or 29. Smart. Six Vocal Duets... al t ved cast 
Mezzo-soprano _.., aes or vee eee on a 9 (To be continued.) 





LONDON: EDWIN ASHDOWN (Limited), HANOVER SQUARE, W. 
And of all Music Sellers. 


| 
Trinity College, London (Music). | ethene ibe ae 
PLENDID PIANO, nearly new. By Scheidmayer, 
Stuttgart. A Bargain.—Address, S.P., ‘‘ Minim” 


SEVEN NATIONAL PRIZES of {5 and £3 each, and| Office, Cheltenham. z it ae 


INSTITUTED 1872. 


FOUR LOCAL EXHIBITIONS, value £9 gs. each, are MERICAN ORGAN : six stops, Vox Hamaud’ &e.: ; 
awarded annually. fine tone, £8. - Address, Organist, ‘‘Minim” 
‘The next Examinations at the Cheltenham Centre will be| Office, Cheltenham. Saige 
held as follows :— LAKABELLA AMERICAN ORGAN, with 14 
MUSICAL KNOWLEDGE (THEORY), stops, £16.—Address, C. O., ‘‘Minim"’ Office, 


Cheltenham. , ‘ ; 
RCHESTRAL AND CHORAL WORKS for 
Sale. All equal to new, and popular.—For list 
and prices address, Conductor, c/o ‘‘Minim”’ Office, 
C helte nham. 


December 17th, 1898. Fees 6/- to 10/6. 
INSTRUMENTAL AND VOCAL 


November 26th, 1898. Fees—f1 1s. each subject 
New Preparatory Pianoforte Grade. Fee—10/6 


Local Secretary, Mr. J. A. MaTTuEws, 9, North Place, from OTTAGE PIANO, Walnut, very handsome Case, 
whom the current Regulations, including New Syllabus for Seven Octaves. Price £16.— Address, C. P., 


Practical Examinations may be obtained. c/o “* Minim"’ Office. 


Norman, Sawyer and Papas $t. George's Hall, Cheltenham, 
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